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MUSIC: ESSAY PROMPTS
1. Describe the structure of the Lied. What language is it in, and who are the 3 major composers of Lied?
In Lied two structures major structures are unfolded; strophic and through-composed forms. Strophic forms are song structures which the same melody is repeated with every stanza, or strophe, of the poem for instance carols and hymns, carols. Whereas, in through-composed forms structure, song ensues from the start to the end, without repetitions of the whole section some.  However, songs can fall between the two; a modified strophic form, a song structure in which the same melody may be repetitive for two or three stanzas, with new material presented when the song requires it, normally at the peak. The Lied falls under a German- texted solo vocal song, generally with piano accompaniment; a lyrical masterpiece that profoundly marked German Romanticism. The three major composers of Lied include Franz Schubert, Elfking, and Robert Schumann. Schubert is known for creating more than six hundred Lieder and several famous song cycles, Elfking composed Lieders engrained in a dramatic poem by Goethe and finally, Schumann is renowned for his chamber music, symphonies, piano music, and Lieder.
2. How did Chopin revolutionize the genres of piano composition? Where was he from, and where did he reside the second half of his life?
Chopin’s entire creative life revolved around the piano. He employed delicate ornaments in his melodies trills, grace notes, in a manner that magically prolonged the single tones, and widely spaced chords in the bass line, sustained by the pedal, set up masses of tone that encircle the melody. With this, he was able to originate what is considered the modern piano style. Chopin hails from Warsaw, Poland where he was born to a French father and a Polish mother. In his earlier years, he resided at Warsaw and enrolled in then the newly founded Conservatory of Warsaw.  However, Chopin resided the second half of his life in Paris. It is in Paris where he met with the renowned German poet Heinrich Heine and other famous composers, writers, and artists, who were the pioneers of new Romanticism. Chopin spent his career in Paris where he composed and entertained most of France’s prominent people, till his demise from tuberculosis. 
3. Describe the Symphonie Fantastique by Hector Berlioz, which is discussed prominently in the textbook. What genre is it? What is the basis/inspiration for the work? What is revolutionary about this work? Finally, from which country is the composer?
Berlioz’s Symphonie Fantastique belongs to a genre of program symphony with 5 movements.  Berlioz's inspiration for his work draws from accounts in his personal life.  He describes himself that despite being a young musician of morbid sensibility and ardent imagination, he was entangled in lovesick despair, and also poisoned himself with opium. His work is a revolutionary piece of art. This can be depicted with how he engrained perfectly the Romantic era’s fixations with the grotesque and the supernatural to produce grandeur of line and gesture, including an abundance of vitality and invention.  The composer; Hector Berlioz hailed from France in a small town near Grenoble. 
4. Describe how nationalism becomes a driving force in 19th-century music.
The growth of nationalism in the 19th Century became a driving force in the Romanticism era. Both the struggle for freedom and the pride of conquering nations suppressed some and encouraged some creative artists to develop strong emotions that inspired the works. One of the major ways that the Romantic composers expressed their nationalism was through the music; songs and dances of their people.  The composers created music by mainly exploiting the accounts of a national hero, a historic event, or the scenic beauty of their country. By correlating music with the love of homeland, composers were able to give manifestation to the hopes and dreams of lots of populace. The political consequences of this musical nationalism were more felt with authorities. Some music was banned because it was thought to promote national voice and identity.
5. Richard Wagner created an entirely new concept of opera. What are the new aspects of the opera which he created? Who wrote his libretti? What is the source material for his operas? What is the name of the theatre built specifically for his works? What is the name of the tetralogy (4-part) which is his masterpiece? What is Gesamtkunstwerk?
Richard Wagner created an entirely new concept of opera widely known as music drama.  Wagner’s genre of music drama integrates theatre and music by exempting and excluding the models of separate arias, ensembles, ballets, choruses, and duets to develop an “endless melody”   flexible and free than the traditional aria, which was cast to the natural articulations of the German language. Wagner wrote his four librettos in reverse order.  The source material for his operas emanated from his literary works.  The Festival Theater at Bayreuth Theater was planned specifically for the presentation of Wagner’s music dramas. The tetralogy of Wagner was named the "Nibelung Trilogy;" consisted of "Rheingold, "Die Walküre," "Siegfried," and "Die Götterdämmerung." Gesamtkunstwerk refers to the totality of work of art which typically ascribes to Wagner’s compositions.
6. Who is the major composer of French Impressionistic music discussed in the book? What are the qualities of this important turn-of-the-century genre?
 
The major French Impressionist composer was Claude Debussy. His orchestral music was inspired from around the world including the church modes of medieval music, which gave his music an archaic sound. He emphasized on the primary intervals; octaves, fourths, fifths as well as the parallel movement of chords in the manner of medieval organum. In his works, he exempts the triumphal final cadence of the Classical-Romantic period, and instead, he employs more subtle harmonic relationships. This important turn-of-the-century genre; Impressionism despite continuing the fundamental tendencies of the Romantic movement in its attempt to highlight program music, tone painting, and nature worship and addiction to lyricism; it extensively emphasized on uniting music, painting, and poetry; including an emphasis on mood and atmosphere. Their main unique attribute of this musical genre is that it borrows more from its counterpart in Symbolist poetry, as it can be clearly depicted in Debussy’s tone poem “The Afternoon of a Faun.” 
7. Describe the Second Viennese School: who is the founder and two leading disciples? Discuss twelve-tone/serial music as well as the post-Romantic sound.
The Second Viennese School was founded by Arnold Schoenberg’s. his revolutionized music composition was further revitalized by his two disciples; Alban Berg and by Anton Webern. These two disciples employed Schoenberg’s twelve-tone method with unparalleled stringency, moving toward absolute or total serialism. Typically, the twelve tones /serial music was pioneered by composer Arnold Schoenberg. , Schoenberg moved beyond the existing tonal system and sought out a unifying principle that he called “the method of composing with twelve tones.” This method is attributed with twelve equal tones; whereby each composition is also known as serialism; a term which represents the particular arrangement of the twelve chromatic tones or a tone row.  The post-Romantic sound so composers revitalizing rhythm by increasing its complexity particularly by using polyrhythms and changing meters. In post-romantic sound, the melody was no longer the focus of composition; as "instrumentals" took the central focus on this artistry creation. New concepts of harmony; polychords, polytonality, atonality pressed music beyond the traditional systems of tonality, whereby it abolished linear movement replacing it with vertical, chordal conceptions, and extreme dissonance to bring about the 21st century sound palette.
8. Stravinsky's The Rite of Spring caused a sensation when it premiered in Paris in 1913. Describe the qualities, both aural and visual, which were ground-breaking.
First of all, prior to its premiere, the audience knew they were witnessing a revolution in music history. The audiences were much eager to witness the un-balletic, flat-footed dancing; the complex, hallucinating rhythms; and the torturous melodies and dissonance levels that attributed Stravinsky's The Rite of Spring. the reaction to the ballet was heard even before the curtains opened for its debut uproars were heard mixed with cries of “Shut up” from around the theatre, and even one critic barked obscenities specifically to the elegantly dressed ladies who found the work offensive. These mild protests compelled Stravinsky to halt the show and leave with rage without comprehending why people protested before hearing the entire ballet. The reactions ranged from "Magnifique" to "abominable,” even to fellow composers. For instance, composer Giacomo Puccini declared “The Rite of Spring’s” choreography to be “ridiculous” and the music to be “a sheer cacophony; creation of a "madman.”
9. George Gershwin, Aaron Copland and Leonard Bernstein are widely considered the most prominent 20th-century American composers. Discuss their major works as well as the styles associated with their compositions.
Certainly, George Gershwin, Aaron Copland and Leonard Bernstein are the most gifted American composers of the twentieth century. George Gershwin, spanned the gap between jazz, pop, and classical genres, especially by bringing jazz into the concert hall with some of the most enduring and appealing works of all time. His works included Rhapsody in Blue, Concerto in F (1925) and the tone poem An American in Paris (1928) and some hit musicals, such as Lady, Be Good (1924) and Shall We Dance (1937), among many others.  Aaron Copland collaborated with the celebrated choreographer Martha Graham to compose his famous ballet Appalachian Spring. His creation of works fussed an orchestral piece based on Mexican melodies and rhythms. His major works include orchestral music; (El Salón México (1936), Ballets; (Appalachian Spring 1944), and Operas; (The Tender Land, 1954).On the other hand, Leonard Bernstein is a prominent composer who promoted classical music to the general public, both through his accessible compositions and his far-reaching educational efforts by freely mixing classical music techniques and jazz styles. His major works include orchestral music, (Kaddish, 1963), choral works (Chichester Psalms 1965), operas, (A Quiet Place 1983) and musicals (On the Town (1944), Wonderful Town (1953), Candide (1956), and West Side Story (1957).
10. How does film music impact the classical music scene? Who are the major film composers discussed in the textbook, and what are some of their major film works?
Film music helps in creating some of the most memorable moments in film history. It sets the mood and helps in establishing the characters and a sense of place and time. It sets the tone by set a mood by employing various musical styles, instrumentations, and emotional quality to a scene or an entire movie thereby contributing to the overall tone of a film. Additionally, music plays a vital role in establishing character. For instance, the appearance of a dashing romantic hero might be accompanied by a passionate melody; Titanic (1997). Moreover, film music can help create a sense of place and time especially by transporting the viewer to different locales; Avatar (2009). The musical instruments do not have to be authentic but merely suggest a time period.  Some of the major film composers include Max Steiner, Elmer Bernstein,  Miklós Rózsa,  and John Williams.  John Williams prolifically stands out for composing major works such Jaws (1975), Star Wars (1977), Superman (1978), Raiders of the Lost Ark (1981), Jurassic Park (1993), Harry Potter and the Sorcerer’s Stone (2001), and  The Adventures of Tintin: Secret of the Unicorn (2011) among several others. 
